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 ⟃Ἴ኱Ꮫ㝃ᒓ㥖ሙ୰࣭㧗➼Ꮫᰯ ⱥㄒ⛉ 
ඵᐑ Ꮥኵ 
せ⣙
ᮧୖ᫓ᶞࡣࠊ௒ࡸୡ⏺ⓗ࡟᭷ྡ࡞సᐙ࡛࠶ࡾࠗࠊ ※Ặ≀ㄒ࠘ࡶ᪥ᮏࢆ௦⾲ࡍࡿྂ඾࡛࠶ࡿࠋᮧୖࡢసရࡶࠗ※
Ặ≀ㄒ࠘ࡶࠊⱥヂࢆ㏻ࡋ࡚ୡ⏺࡟▱ࡽࢀࡿࡼ࠺࡟࡞ࡗࡓࡢ࡛ࠊᐇ㝿࡟ⱥㄒ࡟ࡼࡗ࡚ࡑࡢసရࢆ࿡ࢃ࠺ࡇ࡜ࡶព
࿡ࡀ࠶ࡿ࡜⪃࠼ࡽࢀࡿࠋཎᩥ࡜ⱥヂࡢẚ㍑࡟ࡼࡗ࡚ࠊ᪥ⱥࡢ⾲⌧᪉ἲࡢ㐪࠸࡞࡝࡟ࡶゐࢀࡿᶵ఍࡜࡞ࡿࠋᮏ✏
࡛ࡣࠊ㧗ࠊ㧗࡛ ࡘࡢసရࢆᩍᮦ໬ࡋࡓヨࡳ࡟ࡘ࠸࡚㏙࡭ࡿࠋ 
 
࣮࣮࢟࣡ࢻ㸸ୡ⏺ᩥᏛࠊ᪥ⱥẚ㍑ࠊ⩻ヂࠊⱥᩥࢆ࿡ࢃ࠺

 ࡣࡌࡵ࡟
➹⪅ࡣࠊỌࡽࡃࠊ࠶ࡿゝㄒࡢᩥᏛసရࡣࡑࡢゝㄒ࡟
ࡼࡿཎᩥ࡛ㄞࡴࡢࡀ୍␒ࡼ࠸ࠊ࡜⪃࠼࡚ࡁࡓࠋ࡜ࡇࢁ
ࡀࠊ2013 ᖺ 4 ᭶࠿ࡽ 2014 ᖺ 3 ᭶ࡲ࡛ NHK ࣛࢪ࢜➨
2 ᨺ㏦࡛ᨺ㏦ࡉࢀࡓࠕⱥㄒ࡛ㄞࡴᮧୖ᫓ᶞ㹼ୡ⏺ࡢ୰
ࡢ᪥ᮏᩥᏛ ࢆࠖᣏ⫈ࡋ࡚ࠊࠕᮧୖ᫓ᶞసရࡀ࠸ࡲࡸᩘ༑
ࣨᅜㄒ࡟⩻ヂࡉࢀࠊᅜ࡜ゝㄒࢆ㉺࠼࡚ୡ⏺୰࡛ㄞࡲࢀ
࡚࠾ࡾࠊ≉࡟ᅜ㝿ⓗ࡟ᙳ㡪ຊࡢᙉ࠸ⱥヂࡣࠊ᪥ᮏㄒࡢ
ཎᩥ௨ୖ࡟ୡ⏺ࡢㄞ⪅ࡓࡕ࡟࡜ࡗ࡚኱ࡁ࡞ព࿡ࢆᣢࡘ
ࡼ࠺࡟ ࠖ࡞ࡗ࡚࠸ࡿࡇ࡜ࠋࡲࡓ㺀ᮧୖసရࡢⱥヂࡣࠊ᪥
ᮏㄒࡢཎᩥ࡟ᑐࡋ࡚஧ḟⓗ࡞ࡶࡢ࡛࠶ࡿࡇ࡜ࢆࡸࡵࠊ
ࡑࢀ⮬య⊂⮬ࡢ౯್ࢆᣢࡘୡ⏺ᩥᏛࡢసရ࡟࡞ࡾࡘࡘ
࠶ࡿ㺁ࡇ࡜ࢆ▱ࡗࡓ㸦ᘬ⏝ࡣࠊ࠸ࡎࢀࡶࡇࡢ␒⤌ࡢࢸ࢟
ࢫࢺࢆᇳ➹ࡋࡓ἟㔝඘⩏Ặࡢࠕࡲ࠼ࡀࡁࠖࡼࡾ㸧ࠋ 
ᮧୖసရࡣ㛗⦅࡛᭷ྡ࡛࠶ࡿࡀࠊࡇࢀࡣᤵᴗ࡛ࡣ౑
⏝࡛ࡁ࡞࠸ࠋࡋ࠿ࡋࠊᮧୖ᫓ᶞࡀୡ⏺ⓗ࡟᭷ྡ࡟࡞ࡗ
ࡓࡢࡣᙼࡢ▷⦅సရࡢⱥヂࡀḢ⡿ࡢⴭྡ࡞㞧ㄅ࡟ᥖ㍕
ࡉࢀࡓࡇ࡜ࡀࡁࡗ࠿ࡅ࡛࠶ࡗࡓࠋࡑࡇ࡛ࠊ෤ఇࡳࡢㄢ
㢟࡜ࡋ୍࡚⦅ㄞࡲࡏ࡚ࠊᤵᴗ࡛ᢅ࠺ࡇ࡜࡟ࡋࡓࠋ 
ࠗ※Ặ≀ㄒ࠘ࡣࠊ㧗 2 ࡢ 1 Ꮫᮇ࡟ྠ൉ࡢᮡᮧ༓ளᕼ
ᩍㅍࡀෑ㢌ࡢ㒊ศࢆᢅ࠺ணᐃ࡜࠸࠺ࡇ࡜ࢆ⪺ࡁࠊ➹⪅
ࡣࡑࢀࡲ࡛඲ࡃㄞࢇࡔࡇ࡜ࡶ࡞࠿ࡗࡓࡢࡔࡀࠊⰋ࠸ᶵ
఍࡞ࡢ࡛ྂᩥࡢᤵᴗ࡛ᢅࡗࡓᚋ࡟ⱥヂ࡛ྠࡌ㒊ศࢆᢅ
࠺ࡇ࡜࡛ࠊ࠸ࢃࡤྂᩥ࡜ࡢ༠ྠᤵᴗࢆᒎ㛤ࡋࡼ࠺࡜ヨ
ࡳࡓࠋ 
 
 
 ᮧୖసရࡢᐇ㊶
 6XSHU)URJ6DYHV7RN\R
๓㏙ࡢ NHK ᨺ㏦࡛ᢅࡗࡓࡢࡣࠊࠕ㇟ࡢᾘ⁛ (ࠖ͂ The 
Elephant Vanishes̓)࡜ࠕ࠿࠼ࡿࡃࢇࠊᮾிࢆᩆ࠺ࠖ
㸦͂ Super-Frog Saves Tokyo 㸧࡛̓࠶ࡗࡓࠋ๓⪅ࡶ㠃ⓑ
࠸సရ࡛࠶ࡿࡀࠊᚋ⪅ࡢ᪉ࡀヰࡢᒎ㛤࡟ືࡁࡀ࠶ࡿࡢ
࡛ᤵᴗ࡛ᢅ࠸ࡸࡍ࠸࡜⪃࠼ࠊࡑࡕࡽࢆ෤ㄢ㢟࡟ࡋࡓࠋ 
ࡇࡢసရࡣึࡵ࡟ࠗ᪂₻ 1࠘999 ᖺ 12 ᭶ྕ࡟ᥖ㍕ࡉ
ࢀࡓࡀࠊⱥヂࡣࠊࢪ࢙࢖࣭࣮ࣝࣅࣥ Jay Rubin ࡢ⩻
ヂ࡟ࡼࡗ࡚ࠊCQ ࡢ 2002 ᖺ 6 ᭶ྕ࡟Ⓨ⾲ࡉࢀࡓ㸦๓
㏙ࡢ἟㔝Ặࡢࢸ࢟ࢫࢺࠕࡲ࠼ࡀࡁࠖࡼࡾ㸧ࠊ24 ࣮࣌ࢪ
࡯࡝ࡢసရ࡛࠶ࡿࠋᚋ࡟ 6 ⠍ࡢసရࢆ㞟ࡵࡓ▷⦅㞟
㸦ࠗ ⚄ࡢᏊ࡝ࡶࡓࡕࡣࡳ࡞㋀ࡿ࠘ - ⱥヂࡣ after the 
quake㸧࡟཰ࡵࡽࢀࡓࡀࠊࡇࡢ▷⦅㞟ࡢ୰࡛ࡶ␗Ⰽࡢ
సရ࡛ࠊ௚ࡢ 5 ⦅ࡀᴫࡡࣜ࢔ࣜࢫࢸ࢕ࢵࢡ࡞ㄪᏊ࡛ᒎ
㛤ࡍࡿࡢ࡟ᑐࡋ࡚ࠊࡇࡢ▷⦅ࡔࡅࡣࣇ࢓ࣥࢱࢪ࣮ࡢᛶ
᱁ࡀᙉ࠸ࠋᑠㄝࡢෑ㢌࡛ࠊே㛫࡜ྠࡌࡼ࠺࡟≀ࢆゝ࠺
⺶ࡀฟ࡚ࡁ࡚ࠊࡑࡢ⺶ࡀ࣑࣑ࢬࡢ໬ࡅ≀࡜㜚࠺࡜࠸࠺ 
ወ᝿ኳእ࡞ヰ࡛࠶ࡿࠋ⺶ࡸ࣑࣑ࢬࡀࠊ୺ேබࡢᚰࡢ୰
࡛ఱࢆ㇟ᚩࡋ࡚࠸ࡿࡢ࠿ࠊ࡞࡝ㄞࡳᡭ࡟ࡼࡗ࡚ពぢࡶ
ࡉࡲࡊࡲ࡛⯆࿡῝࠸ࠋ 
 ㄢ㢟࡛ࡣࠊⱥㄒ࡛ㄞࡴࡔࡅ࡛࡞ࡃ᪥ᮏㄒཎᩥࢆㄞࡴ
ࡇ࡜ࡶ✚ᴟⓗ࡟່ࡵࠊձⱥㄒ࡜᪥ᮏㄒ࡛ㄞࢇ࡛ཷࡅࡿ
༳㇟ࡢ㐪࠸ࠊղⱥㄒࡢ⾲⌧࡛ࢃ࠿ࡾ࡙ࡽ࠸࡜ࡇࢁࠊճ
༳㇟࡟ṧࡗࡓሙ㠃ࠊࢆ࣏࣮ࣞࢺ࡟ࡋ࡚ᥦฟࡉࡏࡓࠋ 

 ᐇ㝿ࡢᤵᴗᒎ㛤
ᤵᴗ࡛ࡣࠊNHK ࡢᨺ㏦࡛౑⏝ࡋࡓⱥㄒᮁㄞࢆ㘓㡢
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 ࡋ࡚࠸ࡓࡢ࡛ࠊࡑࡢᮁㄞࢆ⪺࠿ࡏ࡞ࡀࡽ㐍ࡵࡓࠋࡑࡢ
㝿ࠊࡓࡔ₍↛࡜⪺࠿ࡏࡿࡢ࡛ࡣព࿡ࡀ࡞࠸ࡓࡵࠊู⣬
㸯ࡢࡼ࠺࡞ᤵᴗࣉࣜࣥࢺࢆ⏝ពࡋࡓࠋྑࡢࢥ࣒ࣛ࡟ࡣ
㞴ࡋ࠸࡜ᛮࢃࢀࡿ༢ㄒࡢព࿡࡜ࠊۻ༳࡛࣮ࣜࢹ࢕ࣥ
ࢢ࣭࣏࢖ࣥࢺࢆ♧ࡋࡓࠋࡲࡓࠊᮏᩥ୰ࡢ࣮࣮࢟࣡ࢻࢆ
㸦   㸧࡟ࡋࠊ⪺ࡁ࡞ࡀࡽᇙࡵࡿࡼ࠺࡞ᙧ࡟ࡋ࡚㞟
୰ࡋ࡚⪺ࡃᕤኵࢆࡋࡓ㸦ྑࢥ࣒ࣛ࡟ࣄࣥࢺ࡜ࡋ࡚ࠊࡑ
ࡇ࡟ヱᙜࡍࡿ᪥ᮏㄒཎᩥࢆୖࡆࠊࠕЋ࡛ࠖ♧ࡋࡓ㸧ࠋࡇ
ࢀ࡟ࡼࡗ࡚ࠊ᪥ⱥࡢ⾲⌧ࡢ㐪࠸ࢆព㆑ࡉࡏࡿຓࡅ࡜ࡶ
࡞ࡗࡓ 
࣮ࣜࢹ࢕ࣥࢢ࣭࣏࢖ࣥࢺࡣ௨ୗࡢࡼ࠺࡞どⅬ࡛タᐃ
ࡋࡓࠋ 
 
1) ⾲⌧ୖࡢᕤኵ ౛㸧մෑ㢌ࡢ≉ᚩࡣ㸽 
2) ᪥ⱥㄒࡢ㐪࠸ ౛㸧մFrog ࡜ࠕ࠿࠼ࡿࡃࢇࠖ 
3) ᪥ᮏⓗ࡞஦≀ࡢᕤኵ ౛㸧մ᪥ᮏⓗ࡞ᥥ෗ 
4) ẚ႘࡞࡝ࡢ㐪࠸ ౛㸧heavy ࡜ࠕ㔜࠸ࠖࡢព࿡ࡢ
㔜࡞ࡾ࡜ࢬࣞ㸦ۻ࣓ࢱࣇ࢓࣮㸧 
5) ᩥἲⓗ࡞ࡶࡢ ౛㸧մᥥฟヰἲ࡟ࡘ࠸  ࡚
6) ヂฟࡢᕤኵ ౛㸧࠾ࡎ࠾ࡎ࡜ᑜࡡࡓ 
㸦ۻᨃែㄒࡢヂฟࡢᕤኵ㸧 
 ࡇࢀࡽࡣࠊᨺ㏦୰࡟἟㔝඘⩏Ặࡀࠊゐࢀࡓ࣏࢖ࣥࢺ
ࡀཧ⪃࡟࡞ࡗ࡚࠸ࡿࡇ࡜ࡣゝ࠺ࡲ࡛ࡶ࡞࠸ࠋ 
  ලయⓗ࡞ᒎ㛤ࡣ௨ୗࡢ㏻ࡾ㸸 
1. ሙ㠃ࡈ࡜࡟༊ษࡾࠊᮁㄞࡢࣜࢫࢽࣥࢢࠊ✰ᇙࡵ 
2. ✰ᇙࡵࡢ༢ㄒࢳ࢙ࢵࢡ࡜ཎᩥ࡜ⱥヂࡢᕤኵࡢ㐪࠸
ࢆᣦ᦬ 
3. ۻ༳ࡢ㒊ศ࡟ࡘ࠸࡚ࠊពぢࢆເࡿ 
4. ྑࢥ࣒ࣛࡢ㞴ࡋ࠸༢ㄒ࡞࡝࡟ࡘ࠸࡚Ⓨ㡢☜ㄆࠊㄝ᫂ࠋ 
5. ඲⠍ࢆㄞ஢ᚋࠊ✰࠶ࡁࢧ࣐࣮ࣜ࡟࡚ᴫせࡢ⌮ゎࢆࢳ
࢙ࢵࢡࠋ 
6. ࣏࣮ࣞࢺࡢ୰࠿ࡽࠊࡉࡲࡊࡲ࡞どⅬ࣭⌮ゎࡢ῝ࡲࡿ
ࡼ࠺࡞ពぢឤ᝿ࢆࣉࣜࣥࢺ࡟ࡲ࡜ࡵ⤂௓ࠋ 
 
 ⏕ᚐࡢ཯ᛂࠊពぢ࡞࡝ 
 ௨ୗࡣࠊ⏕ᚐࡢ࣏࣮ࣞࢺ࠿ࡽࡢឤ᝿౛࡛࠶ࡿࠋ 
The scene that impressed me most 
I especially like the beginning of this story – this 
story suddenly starts with a sentence like this: 
  Katagiri found a giant frog waiting for him in his 
apartment. 
Mr.Katagiri must have been surprised to find a 
frog in his apartment.  But it was not only him who 
got surprised, but I was also surprised with the first 
sentence.  This sentence was so fantastic and 
mysterious that I was pulled into the story from the 
very beginning.  (1-4 U) 
This story has punch from the beginning.  When 
Mr.Katagiri went back to his apartment, a giant 
frog waiting for him.  It is a very fantastic beginning.  
While reading this, I recalled Franz Kafka’s 
“Metamorphosis,” in which the main character 
found he was transforming to a big worm. 
This story has an impact in the beginning, too.  
(1-2 M) 
  ࡇࡢ 2 ࡘࡢឤ᝿࡛ࡣࠊෑ㢌ࡢࠕᖐᏯࡍࡿ࡜୍༉ࡢ⺶
ࡀ㒊ᒇ࡟࠸ࡓࠖ࡜࠸࠺タᐃ࡜ࠊࡑࡢᚋࠊࡑࡢ୙ᛮ㆟࡞
≧ἣ࡛≀ㄒࡀ㐍ࢇ࡛࠸ࡃ୙᮲⌮ࡉࢆ࢝ࣇ࢝ࡢ ࠗኚ㌟࠘
࡜ẚ㍑ࡋ࡚࠸ࡿࠋ 
My most impressive scene is that many worms 
came out of Frog.  I was really shocked when I read 
the first time.  I think this scene implies what the 
author wanted to tell.  It may mean everything has 
ugly side however honest or right it may be.  (1-1 F) 
I was most impressed by the scene where Frog 
was exhausted out from the fight with Worm and 
covered with spots.  And then, many worms appeared 
from his body.  There were the very “unme” for Frog.  
I think Worm stands for unconscious aggressiveness 
that lies far under Katagiri’s mind.  Frog stands for 
controlled intelligence that turns up in front of 
Katagiri.  Frog would fight with Worm.  But 
philosophically, even Frog includes worms in 
himself.  I think this story very ironically deep.       
(1-1 K) 
  ࡇࡢ 2 ࡘࡢឤ᝿࡛ࡣࠊࡸࡣࡾ᭱ᚋࡢ᪉࡛⺶ࡀ↓ṧ࡞
ጼ࡟࡞ࡿᵝᏊࡀࢩࣙࢵ࢟ࣥࢢ࡛࠶ࡿⅬ࡟ゐࢀ࡚࠸ࡿࠋ
ᐇ㝿ࠊࡑࡢᥥ෗࡟่⃭ࢆཷࡅ࡚ࠊู⣬ 2 ࡢࡼ࠺࡞࢖ࣛ
ࢫࢺࢆ࣏࣮ࣞࢺ࡟ᥥ࠸࡚ࡁࡓ⏕ᚐࡶ࠸ࡓ࡯࡝࡛࠶ࡿࠋ
⺶ࡸ࣑࣑ࢬࡀఱࢆ㇟ᚩࡋ࡚࠸ࡿ࠿ࢆ᭦࡟῝ࡃ⪃ᐹࡋࡓ
࠸࠿ࡢࡼ࠺࡞ឤ᝿ࡶ࠶ࡗࡓࠋ 
When I finished reading this story, I hardly 
understood it at all.  I wondered whether “Frog” 
existed or not, whether “Frog” was dead or not.  
But the more times I read, the more I came to 
understand.  Both “Frog” and “Worm” are not 
ordinary animals and they fought underground.  
But “Frog” said that he would fight with “Worm by 
imagination.  So I think the underground suggests 
“unconsciousness” because Katagiri didn’t remember 
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 the battle.  In short, Frog means ‘reason’ and 
Worm means ‘unconsciousness’.  In the end Frog 
vanished and became lots of worms.  It means 
‘reason’ and ‘unconsciousness’ were mixed together 
and became unstable.  Actually Katagiri  lacked 
human feelings at first, but in the end he screamed  
In 1996, most people had an anxiety and Katagiri 
was one of them.  (1-3  T)  
ࡇࢀࡽࡣࠊᤵᴗ࡛ᢅ࠺๓ࡢ෤ㄢ㢟࡜ࡋ࡚ࡢ࣏࣮ࣞࢺ
࡟࠶ࡗࡓឤ᝿࡛࠶ࡿࠋ௨ୗ࡟ࡣࠊᏛᮇᮎࡢࣃࣇ࢛࣮࣐
ࣥࢫ࣭ࢸࢫࢺ㸦ࡑࡢᏛᮇ࡟ᢅࡗࡓᩍᮦ࡟ࡘ࠸࡚ࠊ༳㇟
࡟ṧࡗࡓࡶࡢࢆ 2 ศ⛬ᗘࢫࣆ࣮ࢳࡍࡿ㸧࡛Ⓨ⾲ࡉࢀࡓ
ࢫࣆ࣮ࢳࢆୖࡆࡿࠋ 
Topic of my speech: Super-Frog Saves Tokyo 
I’ll talk about “Super-Frog Saves Tokyo.” 
This is a strange story.  And I think all this story 
is Katagiri’s dream  In the end of the story, Frog 
said, “The whole terrible fight occurred in the area 
of imagination.”  It means Katagiri helped Frog in 
his dream.   
But I think Frog himself is only a creature of 
Katagiri’s dream.  Katagiri was dreaming from the 
time he came back home and met Frog.  Then in 
his dream he talked with Frog and promised to fight 
against Worm together. 
Then, what do you think of the meaning of 
Katagiri’s dream?  The dream encyclopedia says, 
Frog means a point of change of a matter and the 
beginning and the ending of a matter.  And the 
death of Frog means a suggestion of some trouble.  
From these factors, I think this dream means 
Katagiri will be faced with a big trouble and should 
do his best to overcome.  This interpretation is just 
my opinion but this dream certainly has  a minus 
image. 㸦1-4  H㸧 
   
 ࡑࡢᚋࡢᒎ㛤
 ᮧୖ᫓ᶞࡢ▷⦅ࢆᢅࡗࡓࠊࡑࡶࡑࡶࡢືᶵࡣࠊ౑⏝
ࡋ࡚࠸ࡿᩍ⛉᭩ Unicorn English Communication 1 
࡟ L.8 Haruki Murakami Abroad ࡜࠸࠺ㄢࡀ࠶ࡗࡓ
࠿ࡽ࡛࠶ࡿࠋTed Goossen ࡜࠸࠺࢝ࢼࢲࡢ᪥ᮏᩥᏛ◊
✲⪅ࡀ᭩࠸ࡓࡶࡢ࡛ࠊᮧୖసရࡀୡ⏺࡛࠸࠿࡟ᗈࡃㄞ
ࡲࢀ࡚࠸ࡿ࠿ࠊࡑࡢ⌮⏤ࡣఱ࠿ࠊస㢼ࡣ࡝ࡢࡼ࠺࡞ࡶ
ࡢ࠿ࠊࡑࡋ࡚࠸ࡃࡘ࠿ࡢసရࡢ⡆༢࡞࠶ࡽࡍࡌ࡟ࡶゐ
ࢀ࡚࠸ࡿࠋṇ┤ゝࡗ࡚ࠊࡑࢀࡲ࡛ᮧୖࣇ࢓࡛ࣥࡶ࡞ࡃ
సရࢆ୍ࡘࡶㄞࢇ࡛࠸࡞࠿ࡗࡓ➹⪅࡟ࡣࣆࣥ࡜᮶࡞࠿
ࡗࡓࠋከࡃࡢ⏕ᚐࡶྠᵝࡢឤࡌࢆᣢࡘࡔࢁ࠺࡜ᛮ࠸ࠊ
ࡴࡋࢁࡇࡢㄢࢆᢅ࠺ࡼࡾࠊᐇ㝿࡟ᮧୖసရࢆయ㦂ࡍࡿ
ࡇ࡜ࡀᚲせࡔ࡜ᛮ࠸ࠊ‘Super-Frog Saves Tokyo’ ࢆᢅ
ࡗࡓࢃࡅ࡛࠶ࡿࠋࡑࡋ࡚ࠊᮧୖࡢసရ࡟࡞ࡌࢇࡔᚋࠊ
ࡇࡢㄢࢆᢅࡗࡓࠋ 
 ᮏᩥ୰࡟”At a gathering of Murakami translators 
in which I participated a few years ago, translators 
from places like Russia, Korea, China, and France 
described the “Murakami boom” in their countries.” 
࡜࠸࠺୍⠇ࡀ࠶ࡿࡢࡔࡀࠊᐇࡣࡇࢀࡣ 2006 ᖺ࡟᪥ᮏ
࡛⾜ࢃࢀࡓ 17 ࢝ᅜ 23 ேࡢ⩻ヂᐙ࣭సᐙ࣭ฟ∧♫ࡀ᪥
ᮏ࡟㞟ࡲࡗ࡚⾜ࡗࡓࢩ࣏ࣥࢪ࣒࢘ࡢࡇ࡜࡛ࠊࡑࡢ௻⏬
⪅ࡢ 1 ேࡀ๓㏙ࡢ἟㔝඘⩏ᮾ኱ᩍᤵࡔࡗࡓࡢ࡛࠶ࡿࠋ
ࡑࡢᶍᵝࡣࠗࠊ ୡ⏺ࡣᮧୖ᫓ᶞࢆ࡝࠺ㄞࡴ࠿ 㸦࠘ᰘ⏣ඖ
ᖾ࣭἟㔝඘⩏௚⦅࣭ᩥ᫓ᩥᗜ㸧࡟ヲࡋ࠸ࠋࡑࡋ࡚ࠊ἟
㔝Ặࡣᮏᰯࡢ༞ᴗ⏕࡞ࡢ࡛࠶ࡿࠋ ኻ♩ࢆᢎ▱࡛ࠊࡈㅮ
₇ࢆ࠾㢪࠸ࡋࡓ࡜ࡇࢁࠊ3 ᭶࡟ㅮ₇࡟᮶࡚ࡃࡔࡉࡾࠊ
ୡ⏺ᩥᏛ࡟ࡘ࠸࡚ࠊ⩻ヂࡢ㞴ࡋࡉ࡟ࡘ࠸࡚ࠊᨵࡵ࡚▱
ぢࢆ࠺࠿ࡀ࠺ࡇ࡜ࡀฟ᮶ࡓࠋ 
 
 ࠗ※Ặ≀ㄒ࠘ࡢᐇ㊶
 The Tale of Genji
ᮧୖసရࡢሙྜࡣࠊࣛࢪ࢜ࡢᨺ㏦ࢆ 1 ᖺ㛫⪺ࡁࠊᩍ
ᮦ໬ࢆࡌࡗࡃࡾ⦎ࡗ࡚ࡁࡓࡀࠗࠊ※Ặ≀ㄒ ࡟࠘ࡘ࠸࡚ࡣࠊ
࡯࡜ࢇ࡝▱㆑ࡀ࡞࠸≧ែ࡛࠶ࡗࡓࠋࡋࡓࡀࡗ࡚ࠊ༢⊂
࡛ᢅ࠺ࡢࡣ↓⌮ࡀ࠶ࡿࡓࡵࠊྂᩥࡢᮡᮧᩍㅍ࡟ࡲࡎཎ
ᩥࢆᢅࡗ࡚ࡶࡽ࠸ࠊࡑࡢୖ࡛ⱥヂࢆᢅ࠺࡜࠸࠺ᙧࢆྲྀ
ࡗࡓࢃࡅ࡛࠶ࡿࠋࡓࡔࠊⱥヂࢆᢅ࠺࡟ࡶࠊ」ᩘࡢⱥヂ
ࡀ࠶ࡿࡢ࡛ࠊࡲࡎ࡝ࡢⱥヂ∧ࢆ౑⏝ࡍࡿ࠿ࡀၥ㢟࡜࡞
ࡗࡓࠋ᭷ྡ࡞Arthur Waley ヂࠊEdward Seidensticker
ヂࠊẚ㍑ⓗ᭱㏆ࡢ Royal Tyler ヂࡀೃ⿵࡜࡞ࡿࡀࠊ ఱ
࡜࠸ࡗ࡚ࡶࠊArthur Waley ヂ࡟ࡼࡗ࡚ࠊୡ⏺࡟▱ࡽ
ࢀࡿࡼ࠺࡟࡞ࡗࡓ࡜࠸ࡗ࡚ࡼ࠸ࠋࡑࡇ࡛ࠊᙼ࡜ࠗ※Ặ
≀ㄒ࠘࡟ࡲࡘࢃࡿᅗ᭩ࢆࡶ࡜ࡵࠊ⫼ᬒ▱㆑ࢆቑࡸࡋ࡚
࠸ࡗࡓࠋࡲࡎࠗࠊ ※Ặ≀ㄒ࡟ぢࡏࡽࢀࡓ⏨ – ࢔࣮ࢧ
࣮࣭ ࢙࢘࢖࣮ࣜఏ – 㸦࠘ᐑᮏ᫛୕㑻ⴭ࣭ ᪂₻㑅᭩ 1993㸧ࠊ
ࠗ࢔࣮ࢧ࣮࣭࢙࢘࢖࣮ࣜ㸸ࠗ ※Ặ≀ㄒ࠘ࡢ⩻ヂ⪅ 㸦࠘ᖹ
ᕝ♸ᘯⴭ࣭ ⓑỈ♫ 2008㸧ࡢ 2 ෉ࡀ኱ኚཧ⪃࡟࡞ࡗࡓࠋ 
ⱥヂ᭩ࡣ The Tale of Genji (Arthur Waley, Dover 
Thrift Edition) ࢆ౑⏝ࡋࡓࠋ 
 
 ᐇ㝿ࡢᤵᴗᒎ㛤
6 ᭶ୖ᪪࡟ྂᩥࡢᤵᴗ࡛ࠊࠕ᱒ና ࡢࠖᕳࡢෑ㢌 2 ࣮࣌
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 ࢪ࡯࡝ࢆᢅࡗࡓࡇ࡜ࢆཷࡅࠊ6 ᭶୰᪪࠿ࡽୗ᪪࡟࠿ࡅ
࡚ࠊྠࡌ⟠ᡤࢆᢅࡗࡓࠋཧ⪃ࡲ࡛ࠊෑ㢌㒊ศࡣ௨ୗࡢ
ࡼ࠺࡟࡞ࡿ㸸 
At the Court of an Emperor (he lived it matters 
not when) there was among the many gentlewomen 
of the Wardrobe and Chamber one, who though she 
was not of very high rank was favoured far beyond 
all the rest … 
ཎᩥ㸸࠸ࡎࢀࡢᚚ᫬࡟࠿ࠋዪᚚ࣭᭦⾰ࠊ࠶ࡲࡓࡉࡪ
ࡽࡦ⤥ࡦࡅࡿ࡞࠿࡟ࠊ࠸࡜ࠊࡸࡴࡈ࡜࡞ࡁ㝿࡟ࡣ࠶ࡽ
ࡠࡀࠊࡍࡄࢀ࡚᫬ࡵࡁ⤥ࡩࠊ࠶ࡾࡅࡾࠋ 
㸦ᒣᓊᚨᖹᰯὀࠗ※Ặ≀ㄒ࠘ᒾἼᩥᗜ∧㸧 
Waley ࡣ୍ㄒ୍ㄒࡢ㏲ㄒヂ࡜࠸࠺ࡼࡾࠊࡲ࡜ࡵ࡚࠶
ࡿ⛬ᗘཎᩥࢆㄞࡳࠊ⮬ศࡢ୰࡛࢖࣓࣮ࢪࢆᅛࡵ࡚ࡑࢀ
ࢆⱥᩥ࡜ࡋ࡚ヂฟࡋࡓࠊ࡜࠸࠺ࡇ࡜࡛࠶ࡿࠋࡋࡓࡀࡗ
࡚ࠊ࡜ࡇࢁ࡝ࡇࢁཎᩥ࡟࡞࠸⾲⌧ࡸࠊពヂࡀぢࡽࢀࡿࠋ
⏕ᚐ࡟࡜ࡗ࡚ࢃ࠿ࡾ࡟ࡃ࠸ࡢࡣࠊ┦ᙜ࡟ᤄධྃࡀከ࠸ࠊ
࡜࠸࠺ࡇ࡜࡛࠶ࡿࠋࡕ࡞ࡳ࡟ࠊᤄධ㒊ศࢆ [ ] ࡛♧ࡍ㸸 
At the Court of an Emperor (he lived it matters 
not when) there was [among the many 
gentlewomen of the Wardrobe and Chamber] one, 
who [though she was not of very high rank] was 
favoured far beyond all the rest … 
 
≉࡟ there was … one ࡢ㛫࡟ධࡗࡓ㒊ศࡣࢃ࠿ࡾ
࡟ࡃ࠸ࠋᤵᴗ࡛ࡣࠊᤄධྃ࡞࡝ࢆᣦ᦬ࡉࡏ࡞ࡀࡽ୍ࠊ ぢ
」㞧࡟ぢ࠼ࡿᩥࡶࠊࡑࢀࢆྲྀࡾ㝖ࡅࡤᩥᆺ࡜ࡋ࡚ࡣࢩࣥ
ࣉ࡛ࣝ࠶ࡿࡇ࡜ࢆ♧ࡋࡓࠋࡲࡓࠊࡑࢀࡒࢀཎᩥࡢ࡝ࡇ࡟
ヱᙜࡍࡿ࠿ࡶᣦ᦬ࡉࡏࡓࠋ඲ࡃࠊgrammar-translation 
method ࡢࡑࡋࡾࢆචࢀ࡞࠸ࡀࠊࡇ࠺࠸࠺≉Ṧ࡞ⱥᩥ
ࡢሙྜࠊ࠶ࡿ⛬ᗘ௙᪉ࡢ࡞࠸㠃ࡣ࠶ࡿ࡜ᛮࢃࢀࡿࠋ 
ࡶࡕࢁࢇࠊࡶࡗ࡜ࢃ࠿ࡾࡸࡍ࠸∧ࢆ౑⏝ࡍࡿࡇ࡜ࡶ
⪃࠼ࡽࢀࡿ᭱ࠋ ㏆ࡢⱥヂ∧࡛࠶ࡿ R. Tyler ∧ࡢヱᙜⱥ
ᩥࡣḟࡢࡼ࠺࡛࠶ࡿ㸸 
In a certain reign (whose can it have been?) 
someone of no great rank among the Emperor’s 
Consorts and Intimates enjoyed exceptional favor. 
 
ࡇࡕࡽࡶࠊamong 㹼 Intimates ࡀᤄධྃ࡟࡞ࡗ࡚
࠸ࡿࡀࠊWaley ∧ࡼࡾࡶ┦ᙜࢃ࠿ࡾࡸࡍ࠸ࠋ 
E. Seidensticker ∧࡛ࡣࠊࡉࡽ࡟ࢩࣥࣉ࡛ࣝ࠶ࡿ㸸 
In a certain reign there was a lady not of the first 
rank whom the emperor loved more than any of 
the others. 
 
௒ᅇࡣṔྐⓗྡヂࢆయ㦂ࡍࡿ᪉࡟㔜Ⅼࢆ⨨࠸ࡓࡀࠊ
ⱥヂࢆ⣧⢋࡟ᴦࡋࡴࠊ࡜࠸࠺ࡇ࡜࡟㔜Ⅼࢆ⨨ࡅࡤ
Tyler ヂࡸSeidenstickerヂࡢ᪉ࡀ㐺ࡋ࡚࠸ࡿࡔࢁ࠺ࠋ 
ࡇࡢ࠶ࡓࡾࡣࠊ㆟ㄽࡢศ࠿ࢀࡿ࡜ࡇࢁࡔ࡜ᛮࢃࢀࡿ 
(ࡕ࡞ࡳ࡟ࠊᤵᴗ࡛ࡣཧ⪃࡟ࡇࡢ 3 ࡘࡢ∧ࡢෑ㢌㒊ศࢆ
㍕ࡏࠊ⏕ᚐ࡟ẚ㍑᳨ウࡉࡏࡿࣉࣜࣥࢺࢆ㓄ᕸࡋࡓ)ࠋ 
 
 %(*,1-DSDQRORJ\ࡢά⏝
ࡇࢀ࡟ࡘ࠸࡚ࡣࠊᮏࠗ㥖ሙㄽ㞟࠘(2016)ࡢⱥㄒ⛉ࡢ
㡯┠࡛ࡶ㏙࡭ࡓࡢ࡛㔜」ࡍࡿࡀࠊࠕ᱒ና ࡢࠖᕳ࡟ࡣࠊ⫢
ᚰࡢ୺ேබග※ẶࡣⓏሙࡏࡎ㸦᭱ᚋ࡟⏕ࡲࢀࡿࢩ࣮ࣥ
ࡀ࠶ࡿࡀ㸧ࠊ⤖ᒁ㺀※Ặ≀ㄒ ࡢࠖ඲యീࢆ▱ࡿࡇ࡜࡞ࡃࠊ
ᮏᙜ࡟୍㒊ࡢゎ㔘࡟⤊ࢃࡿྍ⬟ᛶࡀ࠶ࡗࡓࠋ࡜ࡇࢁࡀࠊ
࢖ࣥࢱ࣮ࢿࢵࢺୖ࡟ NHK ࡢᾏእྥࡅࢸࣞࣅ␒⤌ 
BEGIN Japanology: The Tale of Genji ࢆⓎぢࡋࡓࠋ 
ࡇࡢ␒⤌ࡣ Part 1, Part 2 ࡟ศ࠿ࢀ࡚࠾ࡾࠊPart 1
ࡣ※Ặ≀ㄒࡢ᫬௦⫼ᬒࡢㄝ᫂ࠊPart 2 ࡣᫎീ࡜ேᙧࢆ
౑⏝ࡋ࡚ࡢࠕ※Ặ≀ㄒࠖࡢ࠶ࡽࡍࡌࠊ࡜࠸࠺ᵓᡂ࡛࠶
ࡗࡓࠋࡑࢀࡒࢀࠊ30 ศ⛬ᗘࡢ␒⤌࡛ࠊࡑࡢ࢚ࢵࢭࣥࢫ
ࢆ LL ࡛ぢ࡞ࡀࡽࠊ⌮ゎᗘࢳ࢙ࢵࢡࡢࡓࡵࡢ㉁ၥࠊࡲ
ࡓ✰࠶ࡁࡢࢫࢡࣜࣉࢺࢆ⏝ពࡋࠊ᭱⤊ⓗ࡟ࡣ㡢ኌࡔࡅ
࡛࡞ࡃᩥᏐ࡜ࡋ࡚ࡶ☜ㄆࡉࡏࡓࠋู⣬ 3 ࡟ࠊࡑࡢ✰࠶
ࡁࢫࢡࣜࣉࢺࡢ౛ࢆᣲࡆ࡚࠾ࡃࠋ 
 
 ⏕ᚐࡢ཯ᛂࠊពぢ࡞࡝
1 Ꮫᮇࡢࣃࣇ࢛࣮࣐ࣥࢫ࣭ࢸࢫࢺ࡛ࠊᤵᴗ࡛ᢅࡗࡓ
The Tale of Genji ࡟ࡘ࠸࡚ࢫࣆ࣮ࢳࡋࡓ⏕ᚐࡀ࠸ࡓࠋ
ࡑࡢ౛ࢆᣲࡆࡿ㸸 
Comparison among the translations of the Tale of 
Genji 
Hello, class. 
I compared the three translations of the Tale of 
Genji.  The first version translated by a foreigner is 
by Arthur Waley, who is a pioneer of Japanese 
literature research.  This version was translated 
around 1930.  The peculiarity of this version is 
that each sentence is quite long, intending to fit 
translation to [the] original.  The atmosphere of 
the original is also reproduced. 
The second version was translated by Edward 
Seidensticker, who introduced many Japanese 
literary works to [the] world, in 1976.  The 
sentences of this version are much shorter than 
those of the former [ Waley’s].  On the other hand, 
the expressions are sometimes mandarin to express 
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 more exact nuance. 
And finally, the third version was translated by 
Royall Tyler in 2001.  This version is written in 
pretty simple English.  It’s related to the times 
when it was translated. 
I prefer the first version, a little hard to read 
though.  It’s because it has the new interest as a 
story and the feeling of the translator.  (2-1 M) 
 
2 ࣃࣛࢢࣛࣇ┠ࡢ ” the expressions are sometimes 
mandarin to express more exact nuance.” ࡢ㒊ศࡢ
mandarin ࡢព࿡ࡣ㺀(ᩥయ࡞࡝ࡀ㸧จࡗࡓ㺁࡜࠸࠺ᙧᐜ
モ࡜ࡋ࡚ࡢ⏝ἲ࡜ࡢࡇ࡜ࡔࡀࠊࡕࡻࡗ࡜ࡑࡢ㒊ศࡣࢃ
࠿ࡾ࡙ࡽ࠸ࠋ࡜ࡣゝ࠼ࠊ➹⪅ࡀཧ⪃࡟㓄ᕸࡋࡓࣉࣜࣥ
ࢺࢆㄞࡳࢥ࣓ࣥࢺࢆ㏙࡭ࡓ⏕ᚐࡀ࠸ࡓࡢࡣᎰࡋ࠿ࡗࡓࠋ
ࡲࡓࠊࡇࡢ⏕ᚐࡶᩥᵓ㐀ࡣ」㞧࡛࠶ࡿࡀ Waley ヂࡀ
Ẽ࡟ධࡗࡓࡼ࠺࡛࠶ࡿࠋ 
ࡶ࠺ 1 ࡘ⏕ᚐࡢⓎ⾲ࢆᣲࡆࡿࠋࡇࡕࡽࡣ➹⪅ࡀᢅࢃ
࡞࠿ࡗࡓ㺀Ᏹ἞༑ᖂ㺁࡟ࡘ࠸࡚㏙࡭࡚࠸ࡿࠋ 
[The] Tale of Genji has 54 chapters and the first 
41 chapters are about the life of “Shining one”’s life, 
and the last 13 chapters, which are called “Ᏹ἞༑ᖂ,” 
are the story after Genji’s death.   
Some researchers say that this story was not 
written by Murasaki Shikibu but, I think, judging 
from the story full of tragic love, it must have been 
written by anyone but her.  [*no one but …࠿㸽] 
By the way, the main characters are Genji’s son 
and grandson, “Aoi no Kimi” and “Nioi no Miya.” 
Aoi smells well by nature and Nioi envies of his 
smell and put scented bag inside his kimono and his 
name comes from this feature.  It sounds 
interesting, doesn’t it? 
Why don’t you read not only the Shining one’s 
story but also his children’s story?  (2-4 F) 
 
  㺀Ᏹ἞༑ᖂ㺁࡟ࡘ࠸࡚ࠊㄞࡴࡓࡵࡢࡦ࡜ࡘࡢࣄࣥࢺࢆ
ᣲࡆ࡚ࡃࢀࡓࡢࡣࡼ࠿ࡗࡓࠋ 
 
 ࠾ࢃࡾ࡟
᭱㏆ࡢⱥㄒᩍ⫱ࡢ୺ὶࡣࠊ࠶ࡲࡾ୍ᩥ୍ᩥࡢᵓ㐀ࢆ
ᩥἲⓗ࡟ศᯒࡋࡓࡾࡏࡎ࡟ࠊ࠶ࡿࡲ࡜ࡲࡾࡢ࠶ࡿᩥ❶
ࢆㄞࢇ࡛ࠊᴫせࢆ⌮ゎࡋࡓࡾ⪺ࡁྲྀࡗࡓࡾ࡜࠸࠺ࡢ࡛
ࡶ࠶ࡿࠋᐇ㊶ⓗ࡞ⱥㄒࢆ㌟࡟ࡘࡅࡿࠊ࡜࠸࠺Ⅼ࡟࠾࠸
࡚ࡑࡢ᪉ྥ࡟㛫㐪࠸࡞࠸࡛࠶ࢁ࠺ࠋ௒ᅇࡢᐇ㊶࡛ࡶ
BEGIN Japanology ࡢ㺀※Ặ≀ㄒࡢ࠶ࡽࡍࡌ㺁ࢆ⪺ࡁ
ྲྀࡿㄢ㢟࡞࡝ࡣࠊࡲࡉ࡟ࡑࢀࡀ┠ᶆ࡛࠶ࡿࠋ 
ࡋ࠿ࡋࠊ᫬࡜ࡋ࡚ࠊࡓࡔ᝟ሗࢆྲྀࡿᑐ㇟࡜ࡋ࡚ᩥ❶
ࢆᤊ࠼ࡿࡢ࡛࡞ࡃࠊᩥ❶ࡑࡢࡶࡢࢆ࿡ࢃ࠺ࠊ࡜࠸࠺ど
Ⅼࡶࠕゝⴥࡢᩍ⫱ࠖ࡜࠸࠺Ⅼ࡛ࡣ኱஦ࡔ࡜ᛮࢃࢀࡿࠋ
‘Super-Frog Saves Tokyo’ ࡛ぢࡓࡼ࠺࡟ࠊඖࡢ᪥ᮏㄒ
ཎᩥ࡜ⱥヂࡢࢽࣗ࢔ࣥࢫࡢ㐪࠸ࡸࠊᩥ໬ⓗ㐪࠸࡟ࡼࡿ
ヂࡋࢃࡅࠊࡢࡼ࠺࡞ၥ㢟࡟ࡶព㆑ࢆྥࡅࡉࡏࡓ࠸ࠋឤ
᝟ࢆᦂࡉࡪࡿࡼ࠺࡞ᥥ෗ࡢࡼ࠺࡞ࡶࡢࡶయ㦂ࡉࡏࡓ࠸
(ࡑ࠺࠸࠺ࡶࡢࡀ࡞ࡅࢀࡤูࠊ ⣬࡛♧ࡋࡓࡼ࠺࡞࢚࢝ࣝ
ࡢ⤮ࢆ᭩ࡇ࠺࡜࠸࠺Ẽᣢࡕࡣ㉳ࡇࡽ࡞࠸࡛࠶ࢁ࠺)ࠋ 
ࠗ※Ặ≀ㄒ࠘ࡶὶࢀࢆࡘ࠿ࡴࡓࡵ࡟ᩳࡵㄞࡳࡍࡿࡢ
ࡣ࠶ࡲࡾព࿡ࡢ࡞࠸సရ࡛࠶ࡿࠋⱥヂ∧࡛࠶ࡿ The 
Tale of Genji ࡶࠊ୍ᩥ୍ᩥ࡟ᙜࡓࡗ࡚ࡑࡢᩥࡀᣢࡘࣜ
ࢬ࣒࡞࡝ࢆ࿡ࢃ࠺ࡇ࡜ࡀ኱ษࡔࠋࡓࡔᚐ࡟ᩥ❶ࡀ」㞧
࡛ࠊศᯒࡋ࡚ᩥពࢆྲྀࡿࡇ࡜ࡀ㺀ⱞ⾜㺁࡟࡞ࡗ࡚ࡋࡲࡗ
࡚ࡣᮏᮎ㌿ಽ࡛࠶ࡿࠋࡑࡢⅬ࡛ࡣࠊ࡝ࡢⱥヂࢆ⏝࠸ࡿ
࠿࡜࠸࠺ࡢࡶៅ㔜࡟ࡋ࡞࠸࡜࠸ࡅ࡞࠸ࠋ 
௒ᅇࡢࡼ࠺࡞ᐇ㊶ࡣࠊỴࡋ࡚୺ὶ࡟࡞ࡿࡶࡢ࡛ࡣ࡞
࠸ࡀࠊ᫬࡜ࡋ࡚ࡇࡢࡼ࠺࡞࢔ࣉ࣮ࣟࢳࡶᚲせ࡛ࡣ࡞࠸
࠿࡜ᛮ࠸ࠊᥦ♧ࡋࡓḟ➨࡛࠶ࡿࠋ 
 
ㅰ㎡
 ௒ᅇࡢ㺀࠿࠼ࡿࡃࢇࠊᮾிࢆᩆ࠺㺁ࡢⱥヂ∧ࡢᐇ㊶ࡣ
἟㔝඘⩏ᩍᤵࡢ♧၀࡟ᐩࡴࣛࢪ࢜␒⤌ࡀ࡞ࡅࢀࡤࠊࡲ
ࡓࠗ※Ặ≀ㄒ࠘ࡢⱥヂ∧ࢆᢅ࠺ᐇ㊶ࡣᮡᮧ༓ளᕼᩍㅍ
ࡢࡈᩍ♧ࡀ࡞ࡅࢀࡤࠊᐇ⌧ࡋ࡞࠸ࡶࡢ࡛࠶ࡗࡓࠋ࢖ࣛ
ࢫࢺᥦ౪⪅ࡢ⸨ᇛ♩ྩࠋࡇࡇ࡟ឤㅰࡢពࢆ⾲ࡋࡲࡍࠋ

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